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has so far constructed independently. The landscape of Spoded in Rubies

Is more fully realized than in any other work in This Pale Mouth. Van Geest
depicts spindly trees silhovetted against a rolling red landscape and a wave
of kisses pour forth in @ $ea of blses and greens on the far right. This painting
comains traces of the Pink Carals palelte in the cresting hills and of the riot
of colour in Feld. The tree trunks carve deep scars into the gentle pink and
vinlet background. The long shadows of the trees bleed red rivers across the
foreground 1o which clusters of kisses are drawn like blood cells 1o a wound.
Here, the literalness of the broken landscape paired with the lip prints is

Van Geest's strongest metaphor for healing,

In each of the nine paintings & the exhibition, Van Geest has married grand
concepts to inlimate experience. Through the patterning of kisses, stoic
abetraction becomes logical, unknown landscape becomes familiar, and the
palitics of the body become personal. Van Geest's kisses are irmesistible,

and her paintings are complex and quirky. This Pale Mouth betrays the labour
of the artist, the emoticnal fabric of the work, and the decisive moment when
an artist makes her mark, Bul mostly, This Pale Mouth is poignant and timeless.
After all, & kiss is a kiss is a kiss - so sweel.
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