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An essence of corporality is what I am trying to distill in this work: a grounding that crosses over into paint, the language of abstraction and ideas. These are landscape paintings in the sense that they are grounded physically – visually by the repetition of the dark tree forms scraped down the canvas but also because they are covered with kiss marks – marks left by the body that suggest, among other things, our essential corporality. But that is not to imply a hierarchy of matter over energy (or the eye over the mind or the form over the content): it is a question and not an answer. Matter and energy are, of course, interchangeable.

In some sense, the corporality is suggestive in the same way the notion of a landscape is suggestive in that it is demarcated by a physical presence and yet envelopes our metaphysical terrain. Ideas such as those presented by Simon Schama in “Landscape and Memory” have informed this work.

Lips, kisses, traces left by the body are suggestive to me; signposts, totems, omens, foreboding.

This kiss mark/lip print is familiar yet ambiguous. For me it is an obsessive totem that relates to the syntax of a corporeal landscape and the landscape of memory of love, the mutable and immutable stages of love:

Lying back in the half-rot leaves

Knowing it will stain

Trees sigh 

As I clench and come closer

A breath smoothes me into empty

I lean, my arm sinking in to cool,

Waiting for the warmth of you to push me in further

Hills curl

Hunch their speckled necks

My body, lured by indentation,

Presses sweat through layers to the thick…

(Poem by Tanya Hobbs)

